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“I HAVE CAST THE WORLD”

I have cast the world, and think me as nothing.
Yet I feel cold on snow-falling day

And happy on flower day. xxxv
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xix Rabindranath Tagore, “Poems”, The Poetry,vol.1.n0.3,(1912,Dec),
pp.84-86.

xx [The appearance of the poems of Rabindranath Tagore, translated
by himself from Bengali into English, is an event in the history of
English poetry and of world poetry. I do not use these terms with the
looseness of contemporary journalism. Questions of poetic art are
serious, not to be touched upon lightly or in a spirit of bravura.]
(Ezra Pound, “Tagore’s Poems”, The Poetry, vol.1.n0.3,1912.Dec,
p.92.)

xxi [The Bengali brings to us the pledge of a calm which we need
overmuch in an age of steel and mechanics. It brings a quiet
proclamation of the fellowship between man and the gods; between
man and nature. (...... ) There is a deeper calm and a deeper
conviction in this eastern expression than we have yet
attained.](Ibid, pp.93-94.)
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xxiii. A C.H,“Review: Japanese Poetry”, The Poetry, vol.7no.2,1915,
Nov,pp.89-97. () 8 B8 The Spirit of Japanese Poetry by Yone
Noguchi -~V Japanese Lyrics by translated Lafcadio Hearn & {2 v 8
X% N H N 1O$s & Epochs of Chinese and Japanese Art S Zen poet &
BB | BEIW S0

xxiv[Japanese poetry, because of its brevity, is sometimes considered
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ephemeral and slight, even trivial—Ilike those little Japanese
gardens which the westerner appreciates as a toy, but whose deeper
significance as a small mirror or reflection of nature is concealed
from him.](A.C.H,“Reviews: Japanese poetry; The Spirit of Japanese
Poetry by Yone Noguchi, and Japanese Lyrics translated by Lafcadio
Hearn”, The Poetry, 1915,Nov, p.89.)

xxv [Japanese poetry is never explanatory, its method is wholly
suggestive; yet in its power to evoke associations, or to appeal to the
imagination, it is profound rather that trivial. Brevity is occasioned
by intensity. Nor is the effort of the Japanese Aokku at all similar to
that of the epigram as commonly conceived, which, like the serpent
with its tail in its mouth, is a closed circle.](A.C.H.,“Reviews:
Japanese Poetry”, The Poetry, 1915Nov, pp.89-90.)

xxvi[Mr.Noguchi gives us many unintentional examples of the hokku
in his way of expressing his thought; there is no dead phrasing.]
(Ibid, p.90.)

xxvii [“This gentle Zen doctrine, which holds man and nature to be
two parallel sets of characteristic forms between which perfect
sympathy prevails.” We can then understand why, although we speak
of Japanese poetry as suggestive, the word is not used, as in
connection with certain French symbolist poets, to denote
vagueness.] (Ibid, pp.90-91.)

xxviii [For the student of comparative poetry, Yone Noguchi’s little
book will serve as a key to a vast store-house of treasure.](Ibid,
p.95.)

xxix Funice Tietjens, “Yone Noguchi”, The Poetry, vol.15, 1919,Nov,
p.-98.
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xxxiii[They have studied the French symbolistes of the 'nineties, and
the most recent Parisian vers-/ibristes. Moreover, some of them have
listened to the pure lyricism of the Provencal troubadours, have
examined the more elaborate mechanism of early Italian sonneteers
and canzonists, have read Greek poetry from a new angle of vision;
and last, but perhaps most important of all, have bowed to winds
from the East.] “Introduction”, Harriet Monroe & Alice C.
Henderson(eds.),The New Poetry: An Anthology of
Twentieth-Century Verse in English, 1924,p.x1.

xxxivThid., pp.x1-x1i.

xxxv Tbhid,p.246.

xxxviYone Noguchi, From the Fastern Sea,1903, Fuzanbo, p.67.
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