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A close reading of some of the American literature on rura] politics in
Nasserist Egypt has shown how the kind of narrative a particular work
adopts can determine whether, and in what way, the question of rura] vip-

re may be of violence into
some other pathology, or render its effects invisible. This kind of writing

contrasts starkly with the report on the violence of Ahmad Hasan ‘Abdun,
The report is an isolated document, the by-product of an attemnpt to dissi-
pate broader forms of popular discontent, accidentally preserved in the
archives. There is no need to suppose that its story is representative of

represented rural political life in Egypt duri

1960s, and to question the almost tota] absence of any sign of, and certainly
any investigation of, local violence against the poor.

6 Heritage and Violence

tion-
One of the odd things about the arrival of the era of thehr:;oj;rirfl ir:aoould
s that for a state to prove that it was modern, it help s
S’iate ‘::ve that it was ancient. A nation that wanted to show thai 1: :eeded
F
:osf:lfte and deserved a place among the company of mOdertn-it:t Z e of
among other things, to produce a past. This pas'thwaz‘}-1 ;;E tL  eanise o
symbolic equipment, like a flag or an ar'\thef'n, wit \;;5 ey et e
litical allegiance and demonstrate a distinct identity. S e
ies of nationalism peint out, deciding on a common pa T e o
process of making a particular mixture of pe.ol:.ale mhto a el
The idea of the nation presents a way of living the u*:xf;nwms vetod of
lations by imagining them to extend back over a con e ally
:ienile The p):)litical community can then understand its present al:ural L
The projection into the past may h:elg ma.ke thedpre:::i:) :ezr: \.r:rhjch e
guising some of the arbitrariness, m].ustlce: anb co 2 vann but by
ends, Historical thinking achieves this not .Just. y pr;:.] B
Ergani.zing that past as the life of a self-directing o ]t‘iré " degrer of in-
“society.” Contemporary political af'range.mentfs ::-:q:istorical e
itability by appearing as the genetic destiny of this T
ewRecenfwritings on nationalism have also pointed out that} to 1:1 -
past a nation-state had to produce a place. If makm.g thet }T;tlczr:l i Enly -
on extending present social relations back t‘hl.'O‘ugh tu:ie;t o aranes
done by defining their geographical boundaries. 3ene o,
that the idea of the nation came about.when mo ernl:1 T e oeh as
abled the social worlds of individual citl.zerls to e;I;panf . e
the modern novel and newspaper made it posslble. 01; iet[i)n I
unknown others as members of the same commum.t'c)i;. :f In many per®
of the world, as Anderson also acknowledges, the idea
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quired people not only to expand their sense of community in new ways,
but in equally novel ways to constrict it. People’s sense of religious com-
munity or tribal cognation, their networks of trade and migration, com-
munities of learning and law, and patterns of imperial power and allegiance
were in many places much more diverse than the narrow boundaries of
modern nation-states. Ernest Renan famously remarked that the idea of
the nation required that people learn to forget certain aspects of their past.?
Many people also had to learn to forget, or at least to reconsider, their sense
of place. They were supposed to reduce the significance of those intercon-
nections, exchanges, genealogies, hegemonies, moral systems, and migra-
tions that defined a social landscape whose horizons reached beyond what
became the boundaries of the nation, or even to forget their existence alto.
gether.!
Until the late nineteenth century, those in power in Cairo did not consider
themselves to be ruling over an object that corresponds to the twentieth-
century nation-state known by the name of Egypt. In the 1930s, a British
historian of colonial India popularized the view of Mehmed Ali, the Ot-
toman governor of Cairo in the first half of the preceding century, as “the
founder of modern Egypt.”* Yet Mehmed Ali saw himself a5 2 provincial
governor within the Ottoman Empire, not as the ruler of a politica] entity
defined by its geographic body. He undertook a remarkable program of in-
dustrialization and military expansion, colonized the Sudar, and took con-
trol of Ottoman provinces in Arabia, Palestine, and Syria. As Khaled Fahmy
shows, however, these developments were not organized and undertaken as
a proto-nationalist project to build a territorially imagined “modern
Egypt,” but were an attempt to remake, from the province of Cairo, the Ot-
toman order.® Politics was imagined and undertaken as a world of expand-
ing imperial authority, not of territorially bounded nation-states. The par-
tcular geographic state that began to emerge in the colonial period, it
follows, was one of several possible outcomes of this imperial history.’

The relatively recent formation of the national state is obscured by
the English words routinely used to translate Arabic place-names from the
nineteenth century. Ottoman provinces were generally referred to by the
name of the city that ruled them® Mehmed Ali was the governor of
the province of Misr, or Cairo. The term suggested not the city alone but
the city and its country, meaning the hinterland of towns and villages that
supported it, politically and materially. This meaning was also invoked
with phrases such as “the Cairo region” and “Cairo country.”® From the
later nineteenth century, however, the word Cairo {misr} also came to be
used by extension to describe a new object, the territorial state. Phrases like
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. ) th
"the country of Cairo” (bilad misr) were shortened t: };st mtrs:t: r;nlc\ld 0;
i bly for the city and the country. M
d came to be used interchangeably } . voc”
:r(:arscholars accustomed to thinking of all l'ustorl:r as C;he hs;orgrzil ‘nralaceo -
’ i istically of the Ottoma .

tates, began to write anachronistica o

ilé‘gypt” ({gnstead of Cairo). The term Egypt had come to refer dtcz»1 an :Eiapic”

unit identified by geographical boundaries. The ol#er phrasaesf ; e
ture a territorial object but referred to the place in terms o

ship—the connection between a city and hinterland.

One might suppose that the Lower Nile valley, cor;parej Lc;sir;ir;y “gzil::;
parts of the world, offered a well-defined geograp yhan B iy
which to imagine a self-contained society. I‘t should. ?vize on relivey
easy to picture Egypt as a self-sufficient nation, to I:u:un-ve o el
lations people may have had with other regions, an g o gi o
mixture of communities a singular and self-containe pa.s'c;:1 e e,
monuments from more than five thousand years before, ;? (; od the povter
ful image of what we call “ancient EgyPt as the cradle of cvitzanon
would seem to offer modern Egyptian natpnahsm a neatIan N
sial way to lay together superincumbent images of peo‘IiJ ;, pthe ;:irst e
Yet constructing the past is never so straightforward. t:l e s
ancient monuments do not automaticallyl belo.ng to one’s ovn past ¢
someone from England, I can admire the imaginative pn:m.'ert o
precision of Stonehenge, but 1 can;wt feel those ;::;1;5 ;su E: ot my owt
. In order to belong to one’s history, monurmer
E::;el:spect of one’s social identity. Something s%rmrr SZ;ﬁz:szEgt;:; :j
the way the monuments of ancient Egypt figure in the ]_:)the D
nationalism. Periodically an effort was mad'e to ]:Jresent he Pharaonic pos
as a source of modern Egyptian national 1dent.1ty. The ; ;zous  mocern
Egypt is a society whose ancestry goes baclf m{ ahjctzn e i Egvp.
Pharaonic beginning is also the view of the nation’s shory ey b
tian school textbooks.!® However, such uses of the past have g
of limited political use in the country’s modern ‘pollt;cs‘ ent Egypt ss the
The most sustained effort to inveke the glories of ancien Ugf /Pt as f1e
source of modern Egyptian identity came in the second q’uarterb fhe eer”
tieth century, following the discovery of Tutankhamen ?‘tc;lmaIChanIOSist
ley of the Kings, near Luxor, in 1922. When thi} Brmls; | archaeo o8
Howard Carter unearthed the riches of the first roy tomb e founc
tact in modern times, the event attracted wqudwuie artentfn:unn.:1 e decon
ery coincided with Egypt's winning partial independence fro:
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military occupation established in 1882, and provided the new nationalist
government with a powerful expression of the nation’s identity. The gov-
ernment refused to allow the British archaeologists to take possession of 50
percent of the discovered treasure, the practice followed with earlier finds 11
Its determination to keep control of the treasure provided a useful demon-
stration of the government's newly acquired authority, Yet in the years fol-
lowing this event, the Pharaonic past played only a subordinate and di-
minishing role in Egyptian nationalism.

In architecture, a neo-Pharaonic style came briefly into fashion, but its
importance lasted less than a decade.!? For a few more years, a group of con-
servative writers with cultural ties to Europe continued to insist on the sig-
nificance of the nation’s Pharaonic origins. But they did so as part of an ar-
gument against northern Europeans who insisted on the Oriental and
therefore backward character of Egypt, and against loca] intellectuals who
insisted on the exclusively Islamic character of their society, The writers’
concern was to show that Egypt was a modern, Western nation, a view to be
proven by the fact that the West's own past lay within Egypt. The signifi-
cance of the past for these writers was not so much that it gave the nation a
distinct and authentic identity, but that it showed that the nation belonged
to the larger community of the West, and was therefore modern. The role
of the past, in Dirks’s phrase, was to serve as a sign of the modern.2?

In the same period a right-wing populist party, Young Egypt (Misr al-
Fatah), began to emphasize the importance of the Pharaonic past, finding
there an expression of its belief in leader worship, militarism, and an Egyp-
tian imperialism stretching from the Mediterranean to the equator. This
too was short-lived. By the 1930s most political argument in Egypt had re-
verted to themes that connected more readily with people’s everyday ex-
perience and self-conception, principally the themes of Islam, Arabism, and
anti-imperialism. These political identifications did not necessarily refer
to the confines of the Nile valley, and gave local politics a much wider res-
onance than a purely Egyptian nationalism.

The difficulties and ambiguities in the production of the nation’s past
can be more fully understood if one shifts one’s attention from the history
of nationalism, as it is conventionally written, to the political process that
I call making the nation. I find it useful here to think in terms of Bhabha's
distinction between the nation as pedagogy and the nation as perfor-
mance.” The history of nationalism reconstructs the more or less coherent
story of how the nation emerges as a pedagogical object. It pieces together
the official nation that is invoked in the ideology of political parties, the
propaganda of government programs, the imagery of a national film in-
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dustry, the rhetoric of school textbooks, the memoirs of pu.bh::r Effl:l:ii,l :i
the news reporting and opinion making of the mass media. hes e
constitute the formal archive examined by any s‘tand:rd lustoryhnt:l he
emergence of twentieth-century Egyptian nationalism. WhaF su:ocel; “
count generally overlooks is the more mundaf-le and uncertain :}em o
producing the nation. [ have in mind the vanety.of efforts, pa j o 2 "
counters, and struggles in which the nation and its modern 1den dayo :
staged and performed. The difference betjween performancehan preeal?n gof
is not a question of looking at the practical realm rather t dan af n ol
ideas, or the local rather than the national, Both pedagogy and per c;rm nee
involve the making of meaning, and both take placle in particu ali'ssthat
among particular parties. What is different about making the nation
it always involves the question of otherness. ‘ o
In the nation as pedagogy, the emergence of the national comrfnu y :
understood as the history of a self that comes to awar‘eness, oro a-f,eofhe
that begins to imagine its peoplehood. History is .wntte; o C'l;}if:li ;agi_
growing self-awareness or imagination of a collective su ject. s imagi-
nation takes the form of a gradual revealing of the col!ea{ve subje "
self, a revelation shaped by those powers of communication, r.;as:;}r\'l, a is
consciousness that define our understanding of an emergent ?el 3 eref :
no encounter with otherness, except as part of tl.'le general dxsv..:overy c; 2
world beyond the self. In the performative making of} the. nam;n, or; the
other hand, otherness plays a constitutive role. The nation is mll e nlc:»f o
of a process of self-awareness, but out of encounters in which t Tsh senation
be made out of others; or rather, is to be made by malung-otht?r. e "
is made out of projects in which the identity of the community as ahmoa—
ern nation can be realized only by distinguishing w.hr{t be}ongs to the r;ar
tion from what does not, and by performing this distinction in Eama: "
encounters. Unlike conventional accounts of the emergence of the nadlg
as pedagogy, our understanding of such encounters cannot be gm:rern:f th);
the consciousness of a collective subject that produces the mefan}ing he
nation; this collective subject, the nation, is not the aut}.’lor of ¢ e‘p:: o
mance, only its occasional effect. Moreover, one can ‘brmg mtﬁ vie he
forms of difficulty, uncertainty, violence, and subversion that the pro
i he nation may involve. ’
tlmllnoé;ypt, one of t}j:e most important figures in this proces}: of rr::l;iﬁg
the self through making-other is the figure of the‘ peasant. In t e prz » thi
two chapters | examined a variety of mostly foreign representanc::: e
peasant. The new national elite within Egypt (%eveloped a more otl) ]_::1 xr
lationship to the countryside, a theme that figured prominently i y
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nationalist fiction, film, and political argument. This chapter takes two in-

terconnected episodes from twentieth-century Egypt, both concerned with
the politics of national identity and cultural heritage, and both involving
the lives of a local village community. One is a campaign launched in the
19405 to define and preserve a national cultural heritage, pursued through
a struggle to create a national architecture based on the vernacular forms
of the Egyptian village. The other is 2 dispute over the protection and pre-
sentation of the heritage of ancient Egypt, in particular the Theban
Necropolts near Luxor where Howard Carter earlier unearthed the trea-
sures of King Tutankhamen. In 1945 these two different efforts to produce
and defend a national heritage came together in the plans to demolish and
rebuild a village in southern Egypt. In the 1990s, more than half a century

later, the village remained the site of an unresolved struggle over the coun-
try’s national heritage.

MAKING THE NATION

In 1945 the Antiguities Department of the Egyptian government commis-
sioned the Cairo architect Hassan Fathy to design and build a village to re-
house the inhabitants of the village of Gurna. The village lay on the west
bank of the river Nile opposite the town of Luxor, four hundred miles
south of Cairo, adjacent to Shahhat's village of Bu‘airat, which we were in-
troduced to in chapter 4. It consisted of a group of hamlets stacked along
the desert escarpment at the valley's edge, amid the ancent rock-cut tombs
and funerary temples known as the Theban Necropolis. A year or two ear-
lier the Department of Antiquities had been embarrassed by the removal of
an entire wall of one of the ancient tombs under its guard. It blamed the
local inhabitants for the theft and decided they should be removed from
the hillside and housed in a new village, to be built amid the sugarcane
fields of the valley below.

Hassan Fathy was a vistonary architect. In Gurna he pioneered the
adoption of what later came to be known as “appropriate technology.” Be-
lieving in the valye and virtue of vernacular building methods, he rejected
the use of reinforced concrete and mass-produced red brick—materials
that were already becoming the standard in public housing projects—and
insisted on building with handmade bricks produced in the local manner
from mud, mixed with straw and dried in the sun. Mud brick was more af-
fordable, he argued, especially if the villagers themselves were allowed to
participate in the building, making their own bricks out of local earth, and
provided better insulation against the heat of summer. It was also more
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4 i ' 1l
* aesthetically pleasing, he believed, especially when used not just for walls

but also for roofs, which could be made to support thernselvez 1111 ‘t:faf(;n:ol
of elegant vaults and domes. Fathy built New Qurna as al mo esant ai]-u'-
demonstrate the affordability and beauty of this vernacular Pi,a] s
tecture. He intended it as a prototype, not only for ot.her pul xcal s
projects in Egypt, but for the development of an Egyptian nfmonnnounced
New Gurna became internationally famous. Its construction a rounced
the rejection of modernism in architecture am?l the de51‘re to ::;;pr uﬁding
the styles and materials of an indigenous national heritage. e buicing
of the model village also marked, as Kees van der Spek notes, momen
of this vernacular style’s untime}y death.!® The government p; rehased
fifty acres of sugarcane land in 1945, a dike was built to (li(eep Ol:he e
gation water, and the construction of the village proa.:eede overl e Fay
ing three winters. In 1948, with only a fifth of the village f:cl;(mP e o Fachy
was forced to abandon the project, partly because gf blcherlng rerveen
government departments, but mostly becausre one night that 1:"111 e men
from the old hamlets of Gurna, whose families opposed tbe p ~111m )
tion and resettlement, cut the dike and flooded the low-]ym]g vi 2g .resses
Fathy's account of these events, published Ewenty‘ yea;‘ls atel;an?s Py
his disappointment at the failure of his plans “to revive the pea ant’s e
in his own culture” and his bitterness toward the su5p1c1ous d s’
inhabitants of Gurna who had refused to cooperate and' wr’e:: Ir'tt?s -
put into words even their material requirementsbm housma. -ut 1ers ¥ Lo
criticize Fathy today, whether for his paternalism towar vll-taﬁism e
stood in the way of his architectural vision, or f(.)r the co;mopgl‘l ; nm that
led him to propagate this vision in widely admired books gu 15; hed in £0-
glish and French but cut him off from those who preferre Lo It‘ o
bic.?® My concern here is not with Hassan Fathy, however, u e
events in the 1940s in Gurna, where the attempt to reappr;[:lnat conc pre-
serve an Egyptian vernacular was simultaneou?ly born an est.ro zal i.leri_
this relationship between culture and destructlog, betwe;?dn; i onal heri-
tage and its subversion, that [ am going to explor?. Why did t Z manuface
ture of the modern vernacular, the attempt to revive or preserr ‘Cl:l o
culture, as well as the protection of a more ancient, archa;o otga: Onipsm;
seem to depend upon a relationship of force and a structureho :nthgof o
Is there something larger one can learn from the fact that t .:;djtr ot s na-
tional heritage movement in New Gurna based upon the b(:il ni :
of peasant architecture was also the moment of its v1916nt emi L with
The history of Hassan Fathy’s vernacular miztde] village 1‘nterls o
a continuing effort to present and preserve a different nationa ,
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the monuments of ancient Egypt. Fifty years later, toward the close of the
twentieth century, the road past New Gurna was filled with tourist buses,
which stopped beyond the village at the Colossi of Memnon before pro-
ceeding to the Valley of the Kings and other ancient sites. None of the
buses ever stopped at the model village, which was barely visible behind
the police inspection points and tourist signs that lined the main road. “The
Village,” as locals still referred to the place, was a thriving community, buz
Fathy’s houses were by now overlaid with additions and extra floors (to the
extent that domed roofs allowed}, or in many cases pulled down. Fathy’s
village school, whose domed roof had collapsed from neglect, was demo)-
ished by the Ministry of Education in the late 19805 and replaced with a
larger school built according to the ministry’s uniform design for all
schools, with 2 reinforced concrete frame and manufactured brick. The
handmade mud bricks of the original school were used as rubble to make
the new building’s driveway.
One thing, however, survived intact after more than fifty years: the un-
fulfilled desire 1o evict the inhabitants of the old village of Gurna. After
several intervening failures, between 1992 and 1994 new plans were drawn
up, as part of a master plan for Luxor funded by the United States Agency
for International Development (USAID), to depopulate the seven or eight
hamlets on the Gurna escarpment, from Sawalim in the north to Gurnat
Mar‘iin the south, as well as the neighboring hamlet of Medinat Haby (the
home of Critchfield’s Shahhat).2 Over the following four years new vil-
lages again were built, this time located in the desert five to ten kilometers
north of old Gurna, and again the households of Gurna largely refused to
move and see their village demolished. On January 17, 1998, after several
earlier skirmishes, a government bulldozer accompanied by two truckloads
of armed police moved into Gurna to carry out demolitions. A group of
about three hundred villagers gathered, later swelling to several thousand,
and drove the police back with stones, pushing their bulldozer into a canal.
The police opened fire on the villagers with automatic rifles, killing four
and leaving more than twenty injured.” This incident set back the reloca-
tion plans, but by the end of the same year the head of Luxor City Coun-
cil, Major General Selmi Selim, confirmed that the plans to depopulate
“nine shanty areas known as Old Gurna” would go ahead, as part of a vi-
sion to turn the area into “an open air museum and cultural preserve,”2 As
he explained to the press, “You cant afford to have this heritage wasted be-
cause of informal houses being built in an uncivilized manner *2¢
The major general’s understanding of “heritage” was very different
from Hassan Fathy’s. Fathy had never succeeded in persuading the Egyp-
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tian government that it had anything to learn from tl}e peasatnl:é H:: ;?CI; 1
viction that a modern, national style, as well as SOllJ.lthIrlS 1:1:;.l : tr}: et
problems of modernity, could be fo;lfnd 1111 the waysf \;ﬁiiit:z:l jevelopmem
hings had no place in official visions of te .
:Eg : ct):::rtist—bgased heritgge industry. Yet for‘ all their <:11’fftarenc|}s,t I:Eet:;:
perhaps had something in common. The major geqera] s use (; e rem
*uncivilized” to justify the evictions echoed the earlier lanit.latg o
Fathy. Fathy’s account of the events of the 1940s tells tl-m:ic is l::ge ipan
ning and building New Gurna as a story of the progress ;} l:'u e
telligence, impeded by the ignorance and lawlessness o :1 e ves 1o
families of Gurna lived mostly as tomb robbers, Fathy sai 1{an ceusaton
to which I will come back), and it was to preserve this la\: t;s‘s,ﬂ \L ye e
e o v b s ekl g
severa] public buildings, including bitl
‘}T:l;fi::eﬁied to crepate the kind of public spirit that Fat}}y felft ;vaidr?r:ss:;gt
in ordinary villages; but there was also to be apotl}er kind o ; ]u; lesfnesg
usually found in villages, a police station.? This violence lanb deressmg
provided the pretext for building the new village. It was only }’dviﬁzaﬁon
the problems of the ignorance of the peasant and the absilnce o civilzadion
that an architect interested in a program to create a mo eml; P ount ver
nacular could find an opportunity to work. There had to be ; ome lace
something missing from the peasant, for even a sympathetic mo:
transform his house into a national style.

I want to begin my analysis of Fathy’s project by recalling lwll-;:t:?flr:lr;i i
minor episode in his account, an evenl: he tzfers‘ m:;;- ﬁl;; I:I:Oau o tphh-d »
. He notes in passing that the epidernic | about
éfuiz:’z inhabitants,” br:xt concentrates more on.the resmctu;:?s 1mgz:§solr:
travel from Cairo and other delays the epicle.mlc caused to his E‘r:gﬁo;ls .
seems startling today that Fathy would not discuss any Iarge.r of a]ct tions to
uprooting a community in the midst of such suffering. But zln o e e
mare to this oversight. Writing twenty years later, fathy ha }:0 dE o
gether two epidemics. And these events were not just a: ohsta o e
plans, but the source of the political circumstances that made t erzl::ia o,
The 1947 epidemic was actually an outbre.ak. of cholera\,lnc)tdrr:rl tra‘:el to
affected mostly Lower Egypt, although restrictions were place ) OrinZe o
and from the south (Fathy helped the villagers in Gurna to ste lize thelr
wells as a measure against any local outbreak}. But a few y'earse ol ; o
1942—45, an epidemic of malaria had occurred in the Luxor region,
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outbreak of gambiae malaria, the disease’s most lethal form, thar I dis.
cussed in chapter 1. Brought from the south by recent irrigation work de-
signed o increase the sugarcane plantations, as I mentioned, and by in-
creased wartime traffic with Sudan, it was this earlier epidemic, along with
the famine that resulted from wartime food shortages and men too sick o
harvest the wheat €rop or earn wages cutting cane, thar killed more than a
third of the people in the Gurna region.” Among the 100,000 to 200,000
people who died in the south, the heaviest casualties were in Gurna and
other sugarcane plantations, where perennial irrigation enabled the gam-
biae mosquito to reproduce. It was the manager of the plantation neigh-
boring the Gurna sugar estate who estimated in May 1944 that 80 to go
percent of the local population had contracted the disease, and the doctor in
the nearest town on the west bank, Armant, who reported 80 to go deaths
a day?” Hassan Fathy arrived in Gurna only a few months after the last
gambiae mosquito was killed, before the survivors in the local villages had
even gathered another harvest.

The gambiae malaria epidemic, as we saw in chapter 1, provoked a politi-
cal crisis in Cairo. Opposition politicians blamed the large number of deaths
on the poverty of the Luxor region and the rest of the extreme south,
where a handful of owners controlled most of the land in sugar plantations
of thousands of acres each, and the majority of the population was landless
and worked for starvation wages. A deputy in parliament argued that liy-
ing conditions in the Soviet Union were far better. The ruling Wafd party,
which expressed the interests of large landowners, was anxious to defuse
this radical threat to the principle of landownership, It argued that the
cause of the epidemic was not poverty and inequality but the unsanitary
living conditions in the villages. Instead of land reform and the redistri-
bution of wealth, it supported a plan to demolish the country’s villages and
replace them with well-ventilated, sanitary, and attractive model villages.28

The idea of solving the problems of the countryside by replacing village
housing with model villages had been promoted by a new generation of so-
ciologists, educators, medical experts, and architects,?? [n 1933 the Royal
Agricultural Society built a model izba (housing complex) on its estate ar
Bahtim, near Cairo, and in 1940 gave Hassan Fathy his first large architec-
tural commission, to build a second ‘izba at the same site 3¢ Henry Ayrout,
whose father and brothers were architects practicing in Cairo, promoted
the rebuilding of the country’s villages in his study of the Egyptian peas-
ant, Moeurs et coutumes des fellahs (Paris, 1938), which was republished
in Cairo in French and Arabic editions in 1942 and English in 1945.31 In
1941 the Cairo architectural review al-Tmarg launched & campaign for vil-
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lage reconstruction and published a plan for a rm?del vﬂle;g;.:allj;;:iz E;
these proposals received government funding, until t‘he poli i et o
194445, when Hassan Fathy was invited by the Antiquities Dep
ruct his mode] village at Gurna.
N CTOIT: tgovernment purchased the fifty acres of st.xgarhmrg la:;dr e‘fr;)c)mrl
Boulos Hanna Pasha, who owned thousands of acres in t ;i f u a ‘iere
and was one of the largest landowners in Upper Egypt. The ty 1 s were
to provide space for the village with its generously pr{;pomo.n o
and its numerous public buildings, a freshwater pond or smn;;s} e
keep children from the canals, where they ::cl>r1tra¢:tecli'l s:v]:;ct}c:s:;n; st Eood_
ic park for recreation—but not a single acre o . ooc
?Jﬂ:]l:tctr;azonsider the dangerous question of villagers’ rlgi'lts.to atg‘i?tly
tural land, Fathy helped establish a textile worl-sshop, employing wenty
child weavers, to provide some int;lome for }:he Wlijg;c; I;‘&”T:;lltc:ldgti Ve
icial noticed that the children in the works ‘
E::;rz:fland suggested that they be given a bowl] of len:‘.l.l sgup E\;e;yoii};
“It was a sensible and practical suggestion,” Fathy admits. But 3 ) money
could be found to provide the feod.?* The solutions Fathy gurs;}t:' vere ar-
chitectural and did not address questions of la.md(?wnershlp. ‘llst s ot
seen, however, as a limijtation. Fathy saw his vxllagf aj i pi oou};d ]Jead
launching a “National Program for Rural Reclonstructmn :i a: }::OU e
“to the complete regeneration of the Egyptian countryside g
ilding its villages.”* ' ]
bm?l."ililtl;gagproachgto social problems was found?d on the belief t};:ta;hde ur;_
covery of a vernacular national heritage—a herlta.ge that was 1:1.1  andure
debased, and thus clean and sanitary—would pmw;le a means ti) the recot-
ery of social energy, health, and purpose. Such thinking Werlt‘:1 K nd the
architectural politics of the later nineteenth century, expresse flworkersr
building of Cairo and other large towns and th‘e construction Zd vorkers
housing on agricultural estates as rectilinear, visually ?rganflz ' peas:mt
Planning and rebuilding would now lead to thfe construction o 1rlen . Eomm_
selves. At the same time it offered an alterrluau\&e to ;nlﬁapr;;t:;ert i
i osals that threatened the social order o i -
fvj: fl'fali':i);hted individual, devoted to the new possibilities olf_l ple'mnils);lfda::
architecture, niot just for their end results, but as a process. deblerll;eved o
the participation of villagers i;ldt:e c}l‘esign——a ch;v:}i ;:f:;i:over eved 1
s of planning would be the means : ;
:;iﬂi:;iy (agout whgich Ayrout had writte.n), thrm:lgh defvilloplntgioililyr
power to make decisions. They would develop into sub]ect.s of the 1":11,:J ion b¥
discovering, in the rebuilding of their heritage, the ability to
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themselves. “Ideally,” Fathy wrote, “if the village were to take three vears to

build, the designing should 80 on for two years and eleven months, "

This was a radical view of the possibilities for peasant initiative and

peasant culture. The limitation we can now see—the inability to consider
that villagers might prefer to stay in the houses they had already designed

and built themselves—reflected the new hubris of planning, Fathy prided ° 3

himself on the fact that in New Gurna, a village intended to house seven
thousand people, every house was to be individually designed. Yet this de-
sire embodied a contradiction, the oxymoron of planned individuality.
What was distinctive in village housing was precisely that villages never
planned their houses as finished objects. They built them to grow with the
households and activities they housed, expanding and subdividing them,
adding and removing extra floors, turning rooms into workshops, stables,
or storefronts, over years or generations. The irregular streets and inter-
locking houses that Fathy designed for New Gurna expressed his attempt
to recreate the way the villagers' “customs and taboos, their friendships
and their disputes [were] intimately integrated into the topography, into
every wall and beam of the village.”¥ But to produce this irregularity as

something planned in advance, the houses had to be placed tightly to-

gether, so that streets could twist and interlocking relationships find ex-

pression in the village’s topography. As a result, the planning provided no

space for the houses to be later expanded or reorganized.

Fathy’s attitudes toward problems of Peasant initiative also expressed
the fact that he himself was from the landowning class (his father was the
owner of one or more estates) and indeed was something of a royalist, with
admirers and supporters among the Egyptian royal family, including the
sisters of King Farouk.”® His architectural commissions came from the
same milieu, for only large institutions or wealthy individuals could afford
the luxury of architecture. Before receiving the commission to build the
village of New Gurna, he designed the model farm for the Royal Agricul-
tural Society (1941) and a headquarters at the Red Sea port of Safaga for
the Anglo-American-controlled Chilean Nitrate Company (1942), two in-
stitutions supporting large-scale farming. Most of his other architectural
designs in this period were country houses for the proprietors of large
agricultural estates.?

If Fathy saw the villagers of Gurna as unable “t0 put into words even their
material requirements in housing,” when one puts his project into a larger
sodial context it is the architect who is perhaps not able to put into words its
material basis. The sugar plantations of the Gurna region had originally been
village land. As we saw in chapter 2, from the mid-nineteenth century the
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| ruling household in Cairo began to take over village land, payc;lr;g lit;lehora::)
; irTigati i ible to channel the an-
E sation, as new irrigation schemes made it possi ’
::Tlpk:?le flood and plant the sugarcane crop year-round. After the country’s

Ottoman Turkish ruling household was declared bankrupt by its British and

'-.:i French bankers in 1875 and the British army invaded and occupied Egypt,

the foreign bankers managed the estates and then auftion;d thetm E:If.; r::s:t 15:;_
turning them to the original village owners but selling them to barons e
Boulos Hanna and Ahmad ‘Abbud. In 1908, when tl-fe bankezs ;ut foned
former viceregal estates near Gurna, local villagers d:scove}:'e tha pelr e
and even their houses were to become the property of the new Poned on
owners. When the bailiffs later came to evict the vﬂlager.s, in onfe repWere o
stance, they met resistance. Fifteen members of the ew;t::ria do.r;emsmdy.w
jured, and fifty-seven villagers weci-e arrest‘edd, ;ne cé :m Z w;h ;and -
e government neglected to provide New .
ist: :vl:f:lnf;};d,gor even bowls ilf lentil soup for child workers, 1;1115 w:s :.:::i er':
insignificant oversight. It was the cont‘:nuatiop of a process @ exirr 0;:1 srion
constructed and reconstructed over the preceding hundred yea;sntd o ‘ias e
depredations of a ruling elite and their European banl’cers.h e
counter the new challenges to this coercive order, following td e] @lla P
demic of 1942—45, that men were dreaming up Pl.ansﬂfor mo ed: eg:sam's
Fathy was proclaiming the architect’s unique ability “to revive the p
ith in his own culture.”*! ' .
fmtlil;rg;‘:cts of this sort one sees the difficulties of makmlg t}ie n:;lt;?‘;?
perform the nation, groups must be included by ﬁrst‘dec adrmg e e
cluded for their lack of civilization, villages destroyed in o}:‘ ehr to ;:m e
them, pasts declared lost so that they may be recoverf:d. at Ey wtian 0
“revive” an indigenous culture as a means of developing aln fgép an 12
tional heritage. To perform this revival, he needed the people c:c1 uuld i“ﬂp
he needed them as a people outside the nation, whos?e removabwu ild hep
bring the nation and its past into being. The Guf'nams were to ec :itecmml
ignorant, uncivilized, and incapable of preserving their Ewn a;'la e
heritage. Only by seeing them in this way would the are itect ean 0P
portunity to intervene, presenting himself as the re-dls;we;;l; o 2 o
heritage that the locals themselves no longer recognized or : eﬁﬁcs o
value. As the spokesman bringing this heritage into national po ; r;md_
architect would enable the past to speak and play its role in giving the
ion its character. N
emTrll':;Joet;;le of Gurna could enter into national politics .onlyfli:y sﬁb:l::;f
to an act of violence. To preserve their heritage, the. architect rst :bmuse
stroy it. Old Gurna was to be pulled down and rebuilt—and not jus
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it was built over antiquities, for if the project succeeded, Fathy hoped that
every other village of Egypt would also be demolished and rebuilt (a praposal
later taken up by the United States development program in Egypt).*? The
preservation of the past required its destruction so that the past could be re-
built. Likewise, the performing of the nation required that every one of its
rural inhabitants be declared outside the nation, uncivilized and unhygienic,
so that in rendering them civilized and clean, the nation could be made.

When Fathy first visited one of his family’s own large farms, near Talkha
in the Nile Delta, “it was a terrible experience,” he reports. “I had had no
idea until then of the horrible squalor and ugliness amid which the peas-
ants on a farm lived. I saw a collection of mud huts, low, dark, and dirty,
with no windows, no latrines, no clean water, cattle living practically in the
same room with people; there was not the remotest connection with the
idyllic countryside of my imagination.”® Fathy persuaded his parents to
rebuild the workers’ housing, or ‘izba. As he embarked on this and subse-
quent projects, however, he discovered two difficulties, one aesthetic and
one practical. It was the solution to this dual difficulty that was to define
the style of building for which he became famous. The genealogy of the so-
lution is important, because it involves a series of interlocking elements
over which Fathy had no control. These illuminate the complexities of
turning to the peasant, or to the ideal countryside of the imagination, in
the attempt to solve national problems and define a national style.

The aesthetic problem was that Fathy was unable to discover a model
for the vernacular form he sought to revive in any of the villages he was
rebuilding, or any other village he visited in Egypt. The idyllic countryside
of his imagination existed nowhere, The practical difficulty was that Egypt
was without forests and had no commerdial supplies of lumber, which
Fathy needed to build the roofs of his mud-brick structures. In 1941, when
building the model farm for the Royal Agricultural Sodiety at Bahtim, the
difficulty became acute, because the project included large granaries whose
roofs spanned a greater width than those of the ordinary workers’ housing.
To solve the problem Fathy attempted to build the granary roofs without
lumber in the form of vaults and domes, employing the same mud bricks
used for the walls. The vaults were intended to support themselves using
the principle of the arch, and in turn carry the weight of the domes, This
complex method was unsuccessful, however, and the domes collapsed.*

Hassan Fathy’s brother, ‘Ali, who worked as an engineer on the Aswan
Dam, helped him overcome the problem. He invited him to come and visit
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the village of Gharb Aswan, near the dam, where Fathy finally found houses
whose roofs included large mud-brick vaults. Gharb Aswan, he wrote,

was a new world for me, a whole village of spacious, lovely, clean, and
harmonious houses each more beautiful than the next. There was noth-
ing else like it in Egypt; a village from some dream country . . . whose
architecture had been preserved for centuries uncontaminated by for-
eign influences. . .. Not a trace of the miserly huddle of the usual "
Egyptian village, but house after house, tall, easy, n.)o.fed clear.lly with a
brick vault. . . . I realized that I was looking at the living surviver of
traditional Egyptian architecture.*

Fathy recruited a master mason from the village, ‘Alaa a]-Diltl Ml.fstafa,
who showed him the method of building vaults and worked mtlT him on
New Gurna and several of his subsequent projects. The mud-brick vault
and dome henceforth defined Fathy's Egyptian vernacular. At the same
time, he believed, by eliminating the use of expensive timber, t}?ese meth-
ods provided a means of building “an architecture for the poor.

There were problems with Fathy’s solutions on both counts, the aes-
thetic and the practical. On the aesthetic side, Gharb Aswan was a Nl'ﬁslan
village, and its houses were built in the distinctive style of the Kanuzi, one
of the two main Nubian linguistic and cultural groups. Fathy chose o see
this style as the survival of a pure Egyptian architecru.re, ”uncontan.unatﬁd
by foreign influences.” The Egyptian government did not recognize t ;
Nubians, whose country spanned the modern border betweerf Egypt an
Sudan, as a distinct people or ethnicity, so Fathy’s view of Nubian c_ultures
as Egyptian was in accord with official opinion, even if tl}e Kangn Fhem-
selves might not have considered their heritage Egyptian. Still, it was
ironic—and instructive—that only among a people whose language, cul-
ture, and history were all different from those said to def.ine modern Egypt
could Fathy find an Egypt uncontaminated by the fona'lgn,‘.“5 The point is
not to discredit Fathy’s desire for a vernacular Egyptian architecture, but to
acknowledge its complex and heterogenous origins. .

More of an obstacle to the success of this new aesthetic was that in both
Egypt and Nubia domes carried a rather different connotation in vernacu-
lar architecture than the meaning Fathy wanted to give them. They were
traditionally used only for the roofs of mosques, churches, and tombs.
While this association may not have been especially resonant for a cosmo-
politan Cairo architect trained in the modernist style, in rural Egypt, efs.pe-f
dally in the south, domes were used everywhere for the.sma]l roofs o
saints’ tombs, and never for the building of houses. Despite what many
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agreed was the powerful simplicity and beauty of Fathy’s designs, he could
never erase the existing significance of domes in the countryside, which§
transformed his own designs into an inappropriate confusion of sacred and §

domestic styles.

On the practical side, vaults and domes were a solution to a problem that J
for most villagers in Egypt did not exist. Fathy found timber expensive— 3
and calculated elaborate mud-brick roofs to be more affordable—because §
he was obliged to purchase it commercially, For the farm at Bahtim he was 3
building an entire mode! hamlet, ahd in particular the large granaries to §
store the landowner’s grain, something ordinary villagers never had the
luxury of needing, so he required timber in large amounts. Egypt imported {
its commercial timber from Romania. The Second World War cut off these $
supplies and caused the British army to requisition materials already in the 4
country. The resulting timber shortage obliged Fathy to turn to the more
complicated alternative of vaults, which required large quantities of mud

brick and the labor of skilled masons.

In Gurna and other parts of Upper Egypt there was a local method of
vaulting using a technique known as tuuf, which was simpler and less ex-
pensive than Fathy’s method.*” But this was used only in exceptional cir-
cumstances, such as where termites were present, and Fathy seems not to
have learned of its existence. In most cases villagers made flat roofs from
the trunks of locally grown date palms, overlaid with palm stalks and mud
plaster. Unlike Fathy, they had no need to purchase commercial supplies of
wood. They built their houses themselves, and when it was time 10 build or
extend a house another palm tree could always be found, usually one of the

villager’s own. Palms, as it happens, are male or female, and only the latter
produce fruit. Just one male tree was needed to fertilize every fifteen or
twenty females, so the other males could be cut for timber® Thanks to the
reproductive mechanisms of the date palm, for the villager, unlike the ar-
chitect, there was no timber shortage, and thus no need for the complexi-
ties of domes.

For reasons both aesthetic and practical, Fathy’s mud-brick domes and
vaults never caught on, except among a small group of his students and
friends. The use of mud brick for any kind of architecture, moreover, was
never supported by Egyptian officialdom or the architectural profession,
and large building contractors like Osman Ahmed Osman lobbied success-
fully against Fathy’s ideas. Villagers continued to build their own houses
with mud brick walls. But even these gradually gave way to the use of
baked red brick and concrete. Curiously, the elements that were bringing
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about the demise of this local heritage were the same developme.ntsl that
had enabled Fathy to discover his distinctive style—large-scale agriculture,
e Aswan Dam.

;mdBt;the end of the 1960s, two decades after the buildjns of N:; Gur}l;l:;
government had taken the place of large landowners in deciding Wderl
E. 0 grow and had constructed a second dam at Aswan. Tl'u.e ngh Dam e;l el
£ the annual flooding of the Nile and enabled the authorities to eXteiﬁ
. cultivation of sugarcane, which displaced the grov\fing. of wheat. V ag(ier;
¢ 1o longer had the long weeks of the Nile flood, which in the past prciJl\élj e
time for the laborious work of brick making and communal house bu ], nlfs
Many no longer had their own wheat to provide the straw Peeded for r;;se
§. and plaster. For both these reasons, building with n.md bflck beian to "
> its advantages over the faster method of building with reinforce con;rle .

Thanks to the dam, moreover, even the mud itself was less an ess1
 available. The fields were no longer flooded, there was no lor}ger ar::lanmlaf
deposit of Nile silt, and no longer any renewal of the alluvial mu out od
which mud-brick houses were built. Before the High Dam, the .N'lle carrn;
some 124 million tons of sediment to the sea each year, depositing nea:‘;lj y
ten million tons on the flood plain. After the dam, 98 percent of that se C-l
ment remained behind the dam.* By the 1980s the government was force 1
to ban the use of alluvial mud for brick making, to protect agrlcu]tu;'a
Jand. Fathy's celebration of a vernacular based on centuries of acc;.lmu a:
tion of local mud was launched at precisely the moment WhEl.'l {al:ld or rea
sons connected with the fact that) the mud for the first time in history was

er in supply.

" IlfD ?l?e :rrigat}a:n{vorks at Aswan caused mud-briFk build.iljlg t0 g;a::luallg
disappear, ironically they had also played an unnoticed role‘ in Fat. y's i o
duction of an Egyptian vernacular. Gharb Aswan, the village 1.n ,,: i
Fathy discovered an Egyptian architecture “preserved for centunes,h was
in fact a modern village. It was built at the turn of the century to zuI:e
people from the Nubian villages to the south, which were subl.'nerg; hy
the reservoir created by the first Aswan Dam.*® The dafn had given Fathy
the opportunity to build his vernacular village, by creating first the esta‘t:rs‘
and then the epidemics that brought the politics of rural reconsl:rum _
into being. These irrigation works had sixnultaneously.destroyefi the coun
try of Nubia, whose rebuilt houses were the inspiration for his Egyptu.ir'i
vernacular. The nation, and its heritage, must be made out of the mateng
lives of others, In doing so, however, it incorporates processes and materi-
als whose use and meaning it does not entirely control.
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THE PERFORMANCE OF THE PAST

Fifty years later the government was still trying to evict the population of
old Gurna, and still describing them as lawless and unhygienic. To the old
arguments about tomb robbing, official statements in the 1990s now added
the claim that their “living conditions are poor, unhygienic, and spail the
view,” and that the presence of this large population in what was now rec-
ognized by UNESCO as a World Heritage Site prevented its archaeological
preservation and its development as an “open air museum.”5!

The issues were still those of heritage and civilization, But by the close
of the twentieth century, Hassan Fathy’s vision of a national culture in-
spired by the revival of peasant initiative and know-how had disappeared,
along with most of the houses of his model village. Instead the government
planned an open-air museum, in which the role of the peasant, as we will
see, was rather smaller. The development plans of the 19805 and 1990s are
discussed more fully in the final section of this book. But the plans for the
development of tourism and national heritage in Gurna can provide an in-
troduction to these issues, as well as a contrast with the peasant politics of
an earlier period.

In 1982 the World Bank hired the U.S. consulting firm Arthur D. Little
to draw up a program for increasing tourism revenue in Luxor {the same
firm had been hired to do a similar study in 1953).°2 The consultants re-
vived the proposal for the depopulation of Gurna, along with Hassan
Fathy’s scheme to set up a cooperative to improve the quality of locally
made souvenirs. With the local population removed, the increase in
tourisin revenue was to come from better “visitor management” and im-
proved infrastructure to enable the development of luxury hotels and Nile
cruise ships. Since there was a limit to the number of tourists who could be
squeezed each hour in and out of King Tutankhamen’s tomb, income
growth was to come partly from a shift toward wealthier tourists. The gov-

ernment proceeded to spend $60 million on these improvements, more
than half of it borrowed from the World Bank to pay for foreign consul-
tants and contractors.

These investments made possible a rapid growth in tourism, From 1982
10 1992 the number of visitors to Egypt and their estimated expenditures
more than doubled (although attacks by Islamic militants caused numbers
to dip again in the 1990s).5¢ In Luxor most of the growth, as planned, was
in luxury hotels and cruise ships. Across the river in Gurna, those who had
established small hotels or other tourist enterprises before the develop-
ment ban was imposed did well. They typically put their profits into im-
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porting small air-conditioned tour buses from Germany and Japan, cﬁ' buys-
ing land and putting up apartment buildings in Luxor. For many villagers
however, there was almost no way of breaking into the tourist bu;nlless;
except for those who found unskilled work on the crulselshn‘ps atJE elow-
subsistence wages. A few dozen young men did better by f‘ll’ld.ll'.lg a ErE{gn
tourist to marry—usually a much older woman, who might visit eac :'m;i
ter for a few weeks and with luck was wealthy enough to sex the’ hus and
up in business. One woman, an enterprising California dlvorceehnafrr:}ele
Happy, began to build a small hotel on the edge of the desert south o :
Theban Necropolis.”® The building was stopped by the authorl.u.esi, 0
course, and after six years and many payments to persuade 'fhe officials t(;
allow construction to proceed the hotel was still not quite finished. Most o
the husbands settled for something less, such as an imported car to yun as
a tourist taxi, Cruising past those working in the sugarcane ﬁ.elcls in their
air-conditioned Peugeots, these young men seemed to underline the sepa-
ration of the tourist world from the village. ‘ .
The World Bank’s program was designed to increase t.hls separation.
Arthur D. Little, Inc., conducted a survey of tourists’ experiences in Luxor
and reported, as they had in their 1953 study, that the b1gge§t problen]l «?onc-l
cerned the visitors” contact with the local population. Tourists complaine
of being bothered continually by people trying to take them somewhere Zr
sell them something. The consultants recommended that no further ped-
s’ licenses be issued. ‘
dlell;/lorue significantly, the visitor management scheme they devx.secl was
planned to minimize unregulated contact with the tourists am‘i 1nc;ease
their physical separation from the local community. Separate river i:e:rry
and bus facilities were developed to isolate the movement of tourists from
local traffic. An enclosed visitor center with its own restaurant and éhops
was to be built to enclose the tourists waiting for transportation. Ina wllag;
adjacent to Gurna the plans called for an elevated walkway to be e}l\'eclze
through the middle of the hamlet, so that tourists could cro.ss fr01j11 t He us
parking lot to the Pharaonic temple without touching the village itselt. )
Enclave tourism, as this kind of arrangement is called, had become the
typical pattern of tourist development in regior.:s outsjide I?urope z;:ac}
North America. It appeared to be required by the increasing disparity e
tween the wealth of the tourists and the poverty of those whose c.ountrlés
they visited. The Egyptian Ministry of Tourism appealed to foreign capi-
talists considering putting money into hotels or other tourist e.nterprlfsies
in Egypt with the claim that investors were “enjoying outstanding prc:zi ts
in the tourism field,” thanks to the easy repatriation of those profits and to
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“labor costs that are more than competitive on a world-wide scale.”5 In the
late 1980s the ministry calculated that each tourist spent on average $100
a day in Egypt, which was more than most hotel employees earned in a
month. A decade later the disparity was far greater’” The difference in
wealth was so pronounced that the tourists’ enjoyment could only be se-
cured by their physical separation from the host community.

There was a further reason for the creation of enclave tourism. As the
industry became concentrated in the hands of luxury hotels under the
management of U.S.- or European-based international chains, along with
half a dozen large Egyptian entrepreneurs, the hotel managers sought to
increase their profits by containing more tourist expenditure within their
own establishmens, The grand Egyptian hotels that used to provide little
more than spacious accommodations and an elegant dining room were re-
placed by hotel complexes that offered three or four different restaurants
and cuisines, several bars, shopping arcades, a swimming pool and fitness
club, cruises and excursions, business facilities, and evening lectures and
entertainment. The Nile cruise ships and the walled “tourist villages” pop-
ular where space was plentiful, such as the Red Sea coast, were even more
self-contained.

In chapter 2 we encountered a different kind of walled village, the izba
or housing complex built for the workers on large agricultural estates.
There is no similarity between the two kinds of enclosures, except this:
both represent methods to contain a population, to establish a local zone of
sovereignty where external forms of law, exchange, or movement might
not apply. In a later chapter we will consider how what is called capitalism
or the market adopts many different strategies to build enclosures or en-
claves of this sort.

If the ‘izba was built to keep the peasants in, the enclave hotel was built
to keep them out. The local population, except for a small elite, was ex-
cluded by the prices charged and the guards posted at the gate. To enter
particular areas, such as the swimming pool or gambling casino, a foreign
passport might be required. The result was a system of almost total segre-
gation. Most Luxor tourists found themselves living, eating, and sleeping
in their enclave hotels, traveling in separate air-conditioned taxis and
buses, and going to separate entertainments. The few occasions in which
organized tourists encountered the local street, whether half an hour set
aside for shopping in the Luxor bazaar or a five-minute walk from the
cruise ship to an archaeological site through a strip of village, became fren-
zied scenes in which local peddlers, merchants, and entrepreneurs tried to
secure some small share of the tourist business.
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The segregation was further encouraged by government am:? World
Bank policy. In the 1980s the World Bank directed Egyptian public funds
into building the infrastructure for tourist development. In the 1990s the
World Bank pushed for the profits from this public investment to be
switched into private Egyptian and foreign hands, Supported by a formsr
IMF employee and banker—turned-minister of tourism, Fu’ad Sultfm, in
1992 the World Bank paid the consultants Coopers and Lybrand Deloitte to
draw up plans to sell off the country’s luxury hotels, which, although man-
aged by international hotel chains, were still owned by the state.’ The ho-
tels were highly profitable, providing returns of up to 5o percent of revenue
or more. As the consultants acknowledged, the investors enjoyed prospects
for windfall profits from the future resale of undervalued properties.*

Whatever the windfall, the increased control of Luxor tourism by out-
side capital had two likely consequences. First, it would send not just '.che
profits from tourism abroad, but tourist expenditure in general. Increas¥ng
international integration of the tourist industry decreases the proportion
of tourist expenditure that remains in the host country or region.®! The in-
tegration of the hotel industry was accompanied in the 19gos by that of t'he
foreign tour operators.® Second, as those who purchased these assets in-
creased the pressure on local managers to build their share of a limited
market, the process of segregating the tourists within their luxury enclaves
would intensify. For the young men of Gurna and neighboring villages
seeking employment, both developments were likely to decrease the pro-
portion of tourism income available to the local community.

Yet even as the process of segregation developed, the lives of the local
community were increasingly affected by the tourist presence. Because of
the kind of industry tousism is, its development involves more than a
simple process of segregation. A conventional industry, whether based in
manufacturing or agriculture, involves organizing people to produce. l\{Ias.s
production relies upon all the well-known methaods of recruiting and disci-
plining a workforce, organizing their use of time, their movernent, and
their arrangement in physical space, and developing systems of instruc-
tion, supervision, and management. Mass tourism, by contrast, involw'.res
organizing people to consume. It relies upon similar methods of managing
flows and timetables, arranging physical space, and instructing and super-
vising, to maximize the process of consumption. .

Tourism is an industry of consumption, and the consumption not of in~
dividual goods but of a more complex commodity, experiences. No object of
modern consumption is ever just a thing. The purchase of food, clothing, or
cars is always the purchase of a certain taste, lifestyle, or experience. One
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pays not just for the thing but for what it signifies. With tourism, this con- }

sumption of what things signify is taken to the extreme. The tourist in-
dustry sells not individual objects of signification but entire worlds of ex-
perience and meaning.

In Luxor the tourism industry marketed the consumption of ancient
Egypt. The experience was created out of the archaeological sites, but also
by organizing the contemporary society to appear as a reflection and ex-
tension of the past. The 1982 World Bank report on visitor management
explained that “the creation of an overall environment is needed on the
West Bank in order for Luxor to reach its full market potential."8* This
meant turning Gurna into an “open air museum,” its population moved
out, and its houses destroyed. A few houses were to be left standing as ex-
amples of local architecture, and used to house artisans and craftsmen pro-
ducing tourist artifacts.

The new plans to evict the population of Gurna were formalized in a study
carried out between 1992 and 1994. The new relocation site, first identified
and surveyed in the 1950s, lay several kilometers to the north. Adopting
themes first articulated by Hassan Fathy and subsequently transformed
into standard development practice, the Terms of Reference for the reloca-
tion study, funded by USAID, emphasized the need for detailed architec-
tural, social, and cultural surveys of the old village and “community par-
ticipation” in the planning. The former now involved the making of an
ethnographic film about the community that was to be removed, while
“community participation” was reduced to constructing plywood mode]
houses in three sizes, which villagers could visit to select their house de-
sign.% Several hundred villagers, in most cases those who were able to ex-
change one old house for several new ones, agreed to move to the new set-
tlements, leading to extreme overcrowding {since 1978 the government
had banned further building in old Gurna). So only a few dozen old houses
were available for demolition. When the government tried to force other
villagers to move, the result more than once was resistance, culminating in
the riot and shootings of January 1998.

The World Bank, USAID, and the Egyptian Government spent tens of
millions of dollars during the 19905 alone planning and attempting once
again the eviction of the people of Gurna Despite this large employment
of architects, planners, ethnographers, bureaucrats, and bulldezers, there
was little investigation of the actual need for the evictions or their possible
impact. While there were studies of the aesthetics and culture of old Gurna,
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there was to be no investigation of the actual problems these peopl? were
said to be creating, which might put in question the need for the evictions
the employment of so much expertise.
an%[';f a]lileged Ir;m)l(:l-:rns can be briefly examined. First, it was said, the peo-
ple of Gurna were tomb robbers, an accusation repeated so often that ;;en
many critics of the eviction assumed it to be true. The irr‘1age of tomb robbers
was a standard element in national media representations of Gurna, from
Shadi ‘Abd al-Salam’s famous film of 1969, al-Mumiya (The Mummy), toa
popular television serial aired during the middle of theses evnam;si in
1996—97, Hilm al-janubi (The Southerner’s Dream), whose plot turne 03
the conflict between an evil tomb robber in the Luxor area and an edlucate
hero whe sought to defend and rediscover Egypt’s her?tagie.66 Occasionally
the government reinforced these images by staging a raid on a Gurna hogsii
In 1996 Muhammad al-Adhim, sixty-three years old, came h{.)me 10 1;1 1
that the authorittes had discovered a tomb cut into the rock behind the w:
of his late great-grandmother’s bedroom. The tomb was just an empty tun-
nel, but this did not stop the authorities from arresting the old man, who
worked as an assistant in a local dentist’s office, and making a public ex?m-
ple of him. “I am completely stunned. I never knew there was a tunngl, he
said. “I think the tourist authority just made a balleon to attract forelgnerf;
Tomorrow they will say these slippers ] am wearing came from Ramsei I
Tomb robbers, he pointed out, were supposed to make lf)ts of money. B::E
can you tell me where is my Mercedes, where is my six~storey house?
Over some two hundred years certain households in Gurna forme.?d a
smmall part of the international network that moved the treasures of anaenht
Egypt to the great museums and private collections of Eurf)pe and Nort
America, It is curious that we now look back on the Gurnawis as tomb rob-
bers, but still find it difficult to describe the British Museum in Londr::x or
the Metropolitan Museum in New York as collections of stolen goods. AI;
illicit trade in Egyptian antiquities still continued, driven b‘y ‘tht? deman
from private collectors in the West. Occasionally these trading rings we;e
broken, however, and news reports showed that the sources of stolen goods
were invariably storerooms under the control of the governm?gt, dozlcens c:f
which were dotted around the country, holding as many as a million pieces.
These problems might have best been addressed by measures s!.lch as better
pay and training for local employees of the antiquities auth.urlry, more s}t:-
cure storercoms, and a more vigorous international campaign agaxnlst the
American and European dealers, In 1970 UNESCO adopted a convention to
prohibit and prevent the international trade in stolen art and anthult;‘esA
Thirty years later, Britain, Germany, Switzerland, Japan, and several other
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countries that played an important role in the illegal trade had not ratified
the convention.” Enforcement was so weak that Interpol estimated that g0 2
to 95 percent of stolen artifacts were never recovered”! Attempts to get the g
United States and other leading importers of stolen antiquities to pass do- 3

mestic legislation to prevent the trade were also unsuccessful 72 It was easier
to demand the eviction of villagers from a hillside in southern Egypt thanto
investigate how the trade in antiquities was actually organized and run and

to collaborate on measures against international dealers and buyers, Devel-

opment agencies, architects, planners, and academics could then repeat with-
out evidence the claim that Gurnawis were tomb robbers.

Second, it was argued, whether or not they were robbing its tombs, the
villagers of Gurna were damaging the Theban Necropolis by their very
presence. The wastewater from the Gurna houses was damaging the tombs,
the authorities claimed, and houses built over tombs “spoiled the view”
and prevented the development of tourism.

Again, it is not clear what the evidence was for these claims. The hamlets
of Gurna were not allowed to have running water or to dig wells. They had
to fetch all the water they needed in wheeled oil drums pulled by donkey.
The only running water on the Theban hillside was in the accommodations
of the European archaeological missions. Although moisture damage was 4
serious problem, there was no geological survey of the Gurna site, with its
alternating layers of limestone and shale, to assess the impact of habitation
(versus, for example, the impact of the general raising of the water table and
humidity levels since the building of the Aswan High Dam), or to identify
which locations could support human occupation without damage to the
tombs.” Ornce again, despite the millions of dollars spent on outside consul-
tants, these basic studies had not been done. Nor was any effort made to
consider less disruptive solutions to the problem of wastewater.

Detailed information was available, on the other hand, about the damage
that tourists were doing, and especially the damage done by tourists’ waste-
water. If a tomb in the Theban Necropolis was occupied by twelve visitors, in
one hour their sweat increased the relative humidity by 5 percent, At the
peak of the tourist season, up to 4,500 tourists visited the Necropolis every
hour. More than one-third of them, between 1, 500 and 2,000, visited the
three most popular tombs, causing the humidity in them to increase byupto
100 percent, a level at which one-fifth of the wall painting can be lost.” Al-
though villagers could be denied running water to reduce the problem of
wastewater, there appeared to be no equivalent way to stop tourists from
sweating. The master plan for Luxor, of which the depopulation of Gurna
was a part, envisioned quadrupling the number of tourists within twenty
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 years, from one million each year to four million. Every one of those three

million extra visitors would want to squeeze themselves, dripping with per-
spiration, into and out of the tombs of Gurna. Far from eliminétir?g the prob-
lem of wastewates;, the plans for Gurna were going to add to it significantly.

As for access to the ancient tombs, although a handful of them had
houses built over their entrances, there were many hundreds of others that
were not concealed by houses yet were not opened up to tourism. Some of
these were used by the authorities for ather purposes, such as StOTerooms.
The tombs concealed by the houses the authorities wanted to demolish
were arguably better off than all the rest. Although torgbs of no archaeo-
logical significance were often simply cavelike extensions of the hou}sl.e
built against them, the few of archaeological merit were closed off from the
house itself and controlled by the antiguities department. Moreover, the
relationship between household and tomb may represent a more hlstor;-
cally interesting aspect of the local heritage than many of the empty tombs
cleared out and opened up as tourist sites. Indeed, ene or two archaeol.ogxsts
working in the area had started to dig not in uncleared tombs but in the
piles of debris cleared out by earlier excavations. Earlier excavators weref'
interested only in Pharaonic treasure, or at most in the art and artifacts o
the Pharaonic period. Yet many of the tombs came to serve as human hgbx-
tations over subsequent centuries, and the debris of earlier exca\.ranons
contains rich evidence of this long period of Coptic and early Islamic local
life. The communities living among the tombs today may date back.a mere
four or five hundred years. But as van der Spek argues, .the‘ relationship
they represent between a dead past and a living community is part of the
history of the Theban Necropolis.”™

In 1981 half a million tourists visited Luxor and each sta.yed for an average
of only 2.1 nights. By the 1990s the number of visitors in a good year was
more than double that, but the length of stay had declined to an average of
less than one night.” The local tourist industry had less than menw—four
hours within which to maximize the tourist’s consumption. This required
a meticulous planning of meals, drinks, sleeping, and entertainment, as
well as the requisite trips to Karnak and Luxor temples, the sound ax.ld light
show, the felucca ride, a visit to the Luxor bazaar, plus trips to King Tu-
tankhamen’s tomb and other sundry tombs and temples of the Theban
Necropolis across the river. .

This mass production of experience produced a curious common inter-
est berween tourism'’s overorganized heritage consumers and some of the
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local community. In the 182 World Bank survey, alongside the complaint
about the behavior of peddlers and local merchants, the most frequent
tourist request was for more meaningfal contact with the local population.
Many tourists to Luxor were anxious to escape the routine and meet “real
Egyptians.” Many of the local population, interested in diverting tourist
expenditure back toward their own needs, were keen to help. Zaynab, for
example, had a house directly in front of a parking area for tour buses. Her
children would hang around the buses, out of sight of the tour guides, and
catch the eye of tourists lagging behind the main group as it headed off to-
ward the temple. They then invited them into the house to watch their
mother baking bread at the earthen oven. The children expected a tip of a
pound or so, and some of the tourists even offered money to their mother.

The mass consumption of heritage included countless small encounters
of this sort, in which the logics of exclusion, impoverishment, and eviction
were briefly suspended. Such events operated like a local ecotourism, al-
most invisible to the large-scale tourist industry, performing, like Zaynab’s
children, behind its back, yet for many individual tourists often represent-
ing the highlight of their day, far more memorable than all that sweaty
Theban heritage. These encounters very occasionally developed into longer
exchanges, including the foreign women who as tourists found a part-time
husband in the village. None of this was necessarily an ecotourism to cele-
brate, for it was usually constructed on considerable inequalities and mis-
understandings. But it does remind us that the manufacture and consump-
tion of heritage produced encounters beyond the control of heritage
managers, where the act of consumption briefly undermined the place of
things in the heritage system. :

Let me conclude by bringing the question of tourism and the heritage
industry back to the issue of producing the nation. in November 1996, the
heads of more than seventy Gurna households threatened with eviction
and the demolition of their homes signed a petition to the authorities. “We
the people of Gurna,” it stated,

.. . have become threatened in our homes, we have become agonized
with fear, while our houses are demolished above our heads and we are
driven from our homeland. Sirs, you know the feelings suffered by the
refugee driven from his home, the exile from his land, the person who
becomes a stranger in his own country. We have begun to wonder
whether we are Egyptians.

The petition describes the fear and violence of relocation, connecting it to
other, more brutal expulsions of a sort that Egyptians in recent history
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have not had to face, The villagers then invoke for themselves the idea of
the nation, asking the question “whether we are Egyptians.” This simple
question opens up the contradictions of nation making. Their eviction has
been justified as a project of producing the nation. To preserve the heritage
of the nation, and to turn those portrayed as lawless and uneducated into
honest citizens of the state, they must be expelled from their homes. To
produce the nation requires an act of violence, and in revealing this vio-
lence its victims bring to light the forces and instabilities that nation mak-
ing brings into play. The petition continues:

The pretext for all this is that we damage and do harm to tourism and
that we threaten the safety of the monuments. We do not understand
who has fabricated these rumors. We come from the monuments and
by the monuments we exist. Our livelihood is from tourism. We have
nio source of sustenance beyond God except for our work with
tourism. . . . We are married to the tourists. 7’

Against the popular official portrayal of them as backward, unclean, igno-
rant, and an obstacle to the development of a modern heritage site, they de-
clare “we are married to the tourists.” Both a metaphor for their close in-
volvement with the tourist industry, and a reference to the fact that foreign
women have in fact married local men, this claim gently but insistently
subverts the official rhetoric.

Given that the authorities had been periodicaily attempting to evict the
people of Gurna for more than five decades, and now had on their side all
the resources of bulldozers, armed police forces, tourism investors, and U.S.
and World Bank consultants, it is important to take seriously the power to
subvert the violent plans of the heritage industry. This subversion, I have
argued, was not the pure resistance of an indigenous community opposed
to the plans of the authorities. It was a subversion that operated within, and
opened up to view, the contradictions of the projects of heritage and nation
making. The manufacturing of a national heritage attempted to divide the
world into consumers of tradition and the dead, depopulated heritage they
were to consume. But on numerous levels and in multiple ways, neither
the consumers nor those facing eviction agreed to this program. And in
their minor acts of disruption, they brought its hidden violence into view.



