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Who is the "Dancer" ? :The Photo Ethnography of 
The Complicity between The YOSAKOI Dance and 
Nationalism. 

 

KEANE Julian 
julian0325dr.j@gmail.com 

 
 
Previous researches on YOSAKOI dance,  have been carried out from 

the viewpoint of modern cultural phenomena that expand and spread, 
and complicity with nationalism. However, It is necessary to consider 
from more fundamentally the question of what kind of process the people 
are going through, "becoming a Yosakoi dancer" or "being a Yosakoi 
dancer" has not been examined enough. 

Therefore, in this research, partially responds to the above-mentioned 
question by approaching the Yosakoi dancer's practice of physical culture 
through photo ethnography, which is one kind of visual method. 

 
keywords: Social body, Visual method, Nationalism 

 


